
Interesting Chat and Stage Gossip for Playgoers
All Is Faire
In Love, Says
"The Teaser'

Miss Binnsy Lets Fate, in th
Person of William BradjDecide Tilings for He
By Harriette Underhill

Frltei Binney is groiwng up. In fac
.be Is grown tip, and it mtist have haï
a«n«d about th« time that she becan
Fair«, which, by th« wa>, is her »i
Bam«, only we wer« not on hand 1
mark th« change. Th« last time <*
talked to Mis« Binney ah« vas sixtee:
»nd sh« stood where th« brook an
river meet, but her feet were not
bit reluctant, Sh« longed to be
young lady. Now she is one, an

wouldn't it be terrible if she shoul
become up-star« and spoilsdT Gue£
«be isn't coing to, though she did sen
a lot mor« dignified than she used,t
b«, and never onco did she ask our ac
?ice nor tell us a word about her beau:
»or her romances, nor her ideals, no

Any of th« things which we used t
discuss with Faire when she was Frit
and had bobbed hair. Now her hai
bas grown down and she has grown uj
A Sort of
Vicarious Triumph»
Of cours« w« were on hand to se

the début of our young friend whe:
she appeared as "The Teaser," and i
seemed to us that she gave a tembî
clever performance. However, w

thought we'd see what the critics «ai'
about it before we said anything t
Miss Binney, so wo ordered all th
papers for the next morning and rea

the reviews almost as eagerly a

though th«y were written about us, am
w« could just fancy how the littles
Miss Binney felt when she read thos
notices, for we haven't forgotten th
morning w» picked up The Memph!
News and read "Miss Underhill can

not sing, but she was so good-nature«
that we all forgave her. Her vivacit:
is amazing." We have that notice yot
and never since have w« been afrai»
.f dramatic critics. Miss Binney isn*
now, either, though she confided to u

that she couldn't look at the papers a

the last moment.that Connie and he
mother had to read them to her an<

"when Connie read right out in th»
bead what Heywood Broun said abou
me í wouldn't believe it; I thought sh»
was teasing me; but there it was, ir
black and white . and my favoriti
critic, too. You always knew that
didn't you? So you can't think tha'
I'm saying that just because he saic
tuch splendid things about me."

"I guess he is lots of people's fa
.voritc critic, but he doesn't say thingi
lik« that about very many people, 01
course, you know, you are the whol<
Show."
"Oh, no, Indeed," said Miss Binney h

a very grown-up ton«. "I think Misi
Grey is wonderful, and she's so sweetl'

"Ye,s, of course, she is," we agreed
*but, Fritz!, what a parti How didyoi
get it?
"Oh," said Fritzi calmly. "It wai

©ÎTcred to me, and I didn't know wheth
er to take it or not. I had two pictur»
offers, and, of course, there is loti
more money in pictures and no re

bearsals and no danger of the shov

being closed after two weeks, nor any

thing lik« that. 'Which shall it be;
which shall it be?' I said to mamma

but she and Connie refused to ad-
vis« me. 'Well,' I said, 'I'll tell you

trbaffl'U do. Ill go away on my vaca

tion and whoever sends for mo tlrsl

Sets me.' And it was Mr. Brady wh<
sent for me first, and please be sur« tc

g»ut In that h« is the most marveloui
manager in th« world."
Of course» on« may take this witl

reservations, as Misa Binney baa beet
la only on« other production.

**l bav«n't a high, squeaky voice, bav«
I? And all the critics said I should
stndy voice cuitare. You know, I was

bora In Concord, and every one alwayt
said X bad such a deep voice for such s

small person, So I tried to make m?
voice like I thought Annie's would be
coming from a country town in th«
Middle West, and look what I get foi

my pains! Every on« thought It wai

my own voice, gon« wrong."
Almost Like
The Three Twins

Faire has grown to look bo much like
Constance that they are taken foi

twins, although there is two yearis
.difference in their ages. Their mother
vnigbt almost pass for another twin
were it not for the fact that she has
blond hair and blue eyes. Farie's ey^s

gw are brown, according to the lines in the
Hfelay, and they really are brown, too, al-
¦Hhough they look blue from across the
S»v footlights. Sevrai times during the

evening Annie's various slaves rave

about her brown eyes and the damage
they have done to their hearts. Now,
Miss Binney can damage hearts, all
right, although you no more expect
to find her with brown eyes than you
would expect to find them on a kit¬
ten.

Several times while we were in Miss
Binney's dressing room she received
invitations to dine, for it was just after
the matinee. To all she said: "Sorry,
X bave an engagement," but she didn't
look very sorry. And thon we heard
a mal« voice in the corridor calling,
"Frits! I Fritzi 1" and a blond young
man with pink cheeks appeared at the
door. He was introduced to us as

"young Mr. Brady," and that's all we

know about him. Fritzi went to the
door with him and they talked in low
voice«, and when she came back we

said: "Well, are you going to be true
to Mack?"
"Mack?" she said, vaguely; end

then, oh, of courso, my husband in the
play! Well, just between you and me,
I think Annie was the sort of young
person who marries early and often.
But if I'd had my way 1 should have
married th« villain. I love villains."
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Movie Stars Move,
And This Time It's
Toward Broadway

Turn about is fair play. The film,
when its days were younger, all but
depleted the dramatic stage of its fa¬
vorito players. Now they are coming
home again, and coming la droves.
This week Bessie Barríscale, the blond
beauty, who has been making fame and
fortune on the screen, has arrived in
New York as the forerunner of the
small army of film talent which will
fellow. Miss Barríscale, like those
who have preceded her and who are to
ccme, is due to appear on Broadway
in a play in which her parked voice
vrill be conspicuous by contrast with
her recent appearances. She Í3 to ap¬
pear in "The Skirt," under the manage¬
ment of Richard G. Herndon, manager
of the Belmont Theater.
Broadway Stage
Filling With Then»
The Broadway stage already is filled

with "movie stars," both men and
women. Doris Kenyon is one who has
taken a prominent place. She was one
of the organizers of the Playera Fel¬
lowship, under whose direction "The
White Villa" was produced last season.

Marguerita Sylva, the winsome widow
of "The Skylark," who seems to be
equally at home wherever she may be
placed, has just finished a screen sea¬
son. The announcement comes from
the Charles Frohman offices that Cath¬
erine Calvert, whose greatest fame is
from the films, is to be the leading
woman for Otis Skinner in "Blood and
Sand," which Idea Payno starts next
week.
Nazimova announces a repertoire

season of Ibsen and kindred spirits,
while Olga Petrova will make her re¬
turn in a fortnight in a new play at
Asbury Park. Pauline Frederick and
Elsie Ferguson, as popular on the stage
as the screen, but of late absent from
the former, are returning, and Lillian
and Dorothy Gish are new and highly in¬
teresting contributions to the new ros«
ter of dramatic players. Mae Marsh
is to act In a new play under John D.
Williams'« management, and Virginia
Pearson, with Sheldon Lewis, and
Martha Mansfield, with Cran« Wilbur, as

well as Beverly Bayne and her husbtnd,
have each selected vaudeville sketches;
for their gradual return. Mildred Har¬
ris is a new face to be seen this year,
and Theda Bara, undaunted by "The
Blue Flame," will revisit the scenes of
her former failure. Madge Kennedy
is already back, so is Alice Brady, whil«
Vivian Martin continues in "Just Mar-
tried" to score one of her greatest suc¬
cesses. Claire Whitney is another.
Among tho men of the screen we Btill

have Carlyle Blackwell, Eugene O'Brien
and the corpulent Roscoe Arbuckle, th«
latter getting ready to make his appear¬
ance as a low comedian.
Not Tired of Pictures,
Only Weary of Silence
June Elvidge already has announced

her return, and, according to the vera¬

cious Miss Barriscóle, there will be sev¬
eral special cars filled with faces famil¬
iar along tha Los Angeles Kialto who
will become next season equally as con-

'splcuous on the Kialto in and adjacent
to Broadway.

"It is not that we have lost interest
in tho movies," Miss Barríscale says.
"Bather is it because we wish to renew

our interest in the drama. It is not
natural for man or woman to remain
silent forever, and we want to talk.
We want to be a part of the audience,
to see them, to feel them and to hear
them. We want to feel that thrill
which comes to an actress when she
knows that her lines have 'landed' and
to hear the report of applause which
follows. That is why we are deserting
the films. A'vl, besides, Los Angolés
stems a million miles from Broadway,
and it is tasteless and unsatisfactory
to hear applause for a likeness only
when we can hear it at the time we

score our points and can stop and drink
it in nightly."
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Some First Timers
Of Various Sorts

In "The Skylark"
In "The Skylark," th« comedy by

Thomas P. Robinson, now at the Bel-
mont Theater, there are a number of
débuts of one sort and another.
In the first place, a new comedy ac¬

tress has been Introduced in Mar¬
guerite Sylva, whose fame heretofore
has been in the lines of operatic con¬

cert work, vaudeville and screen. In
grand opera Mme. Sylva has long been
known as an effective emotional ac¬

tress. Her "Carmen" is well known,
as she has sung that rôle with the
Metropolitan, the Chicago, the Man¬
hattan, Boston and Philadelphia com¬

panies. In "The Skylark," in th« rôle
of th« "wise widow," «he has contrfb-«
uted one of the comedy gems of the
season.

Charlotte Walker, always a popular
and competent actress, has shown an

ability for comedy creation of which
she never bad been suspected. In
"Call the Doctor" Miss Walker gave a

pleasing characterization, and in her
other plays, from "The Trail of the
Lonesome Pine," with its wistful
charm, to "The Warrens of Virginia,"
with its atmospheric interest, Miss
Walker has done good work, but in
"The Skylark" she Is another sort of
charmer, the wayward, willful, ingrati¬
ating young wife who seeks excitement
.and gets It.
Eugene Lockhart, who is effective in

the part of the rector, is comparatively
new to Broadway, although he is one
of the most experienced stage workers
in the business and has run the gamut
of comedy, drama, grand opera, light
opera, vaudeville and concert.
For Thomas P. Robinson, the author,

this is a "first time." This is his first
play to reach Broadway, but before
the end of the season he will have
been represented by at least three othei
plays, one of which is the Harvarc
prize p'ay. This annual award.tht
last one was to the late Rachel Bar
ton Butler and her "Mama's Affair".
is one of the interesting events of th<
season. More than 'fifty contestant!
were represented this season, and Mr
Robinson was tho fortunate autho:
whose ploy was immediately accepte»
for production by Oliver Morosco. It ii
entitled "The Copy" and will be seei
later. Another one is said to have beei
taken by Arthur Hopkins. At any rate
Robinson is a new author to be r'eckonei
with.
Henry Stillman, who made the pro

duction, also comes in the class o
first timers. While he has served
long apprenticeship, he was for scv
eral years with David Belasco, wher
he enjoyed his first association wit
Charlotte Walker, and was later wit)
the Theater Guild and many intle
pendent producers^ "The Skylark" i
his first independent production, an
it is on the cards that he and hi
artistic associates will ultimately bin
themselves into another of those pop
ulnr "cooperative" organisations.
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.ije Cbolutton of a &tar
Caura #one Cretos

Laura Hope Crews, whose acting in
"Mr. PIm Passes By," the Theater
Guild production at the Garrlck Thea¬
ter, has been one of the outstanding
performances of tho year (not a, critic
who has compiled a list of the ten
best performances of the season has
omitted Miss Crews), has been on the
stage all but six years of her life.
Four were the years of toddling in¬
fancy and the other two were in her
early teens, when she was a trifle too
old to play child parts and not old
enough to play ingenue rôles. Tho
latter off-stage period was spent in
school.
But even before she was four years

old Miss Crews had knowledge of the
theater, Her mother, Mrs. L. Crews,
was a popular member of the old Cali¬
fornia Stock Company in San Fran¬
cisco. She played until a short time
before the birth of her gifted daugh¬
ter and returned to' the stage very
soon after that event. Her little
daughter used to be takers to the
theater with her a great part of the
time.

So the mysterious region known as
"back stage" waa no mystery to little
Laura Hope Crews when she was called
for her first rehearsal. The play was
"Bootle's Baby," presented at Wood¬
ward's Garden in San Francisco. An
important part in "Spray" was another
one of her early engagements and
when "Editha's Burglar" was put on
she was given the part of Editha, In
it she toured the country and achieved
a reputation as a child actress.
Her Ambition To
Be a Schoolma'am

Miss Crews says she hasn't an idea
how many parta she played as a child.
The one thing she knows is that she was

playing all the time. As she says, many
an established actress might envy the
long engagements she had when she was
a little girl. But all the time she had
another ambition in mind. She was al¬
ways dreaming that when she grew up
she would be a schoolteacher. Her fa¬
vorite game as a child was "playing
school," and she always insisted on being
the teacher. As soon as she knew the
alphabet she gathered together a num¬
ber of her little playmates and taught it
to them.this despite« the fact that they
didn't care in the least about learning
it. When her playmates rebelled at
being the pupils In her school she
would range her dolls in a row and
teach them.
She wa/ always begging to be al¬

lowed to go to school to fit herself tc
be a teacher, and when she left the
stage for uninterrupted studying she
would not hear of anything but a nor
mal school. She spent two years there
and was very happy, because she wai

preparing herself to be a teacher
When she was sixteen she left school

There wasn't at the time any school for
her to teach, but a good dramatic part
was offered her. She said to herself
that she would act a little while longer
.it was hard for a diminutive blond
of sixteen to be taken seriously by
school boards.and then she would
teach. But there never seemed to bo a
school for her and there always was a

part. And so it came about that Laura
Hope Crews was saved to the stage.
Trained In Famous
California Stock Company
When Miss Crews returned to the

stage after her two years in normal
school she joined tha Alcazar stock
company in San Francisco, remaining
there for two years. Then she came
to the stock company at the Murray
Hill in New York. She mad« a success
in "The Girl I Left Behind Me," but
her own greatest interest lay In "What
Happened to Jones." In that play she
wore her first long dress (style at that
time did not mean having one's skirt
to one's knees), and in it she won over
her father to an interest in the thea¬
ter. He had never cared for the stage,
and although he did not oppose his
wife and his daughter in their careers
he could not be induced to go tc the
theater. But by some chance he did go
to see "What Happened to Jones".not
only the first night, but the second and
the third as well. From that time he
could be depended on to be "among
those present."

In 1903 Miss Crews played with
Eleanor Robson in "Merely Mary Ann,"
and later in the season was leading lady
for Robert Edeson in "Ransom's Folly."
The next season eh« was with Henry
Miller and remained in bis company for
a number of years, playing in "Zlra,"
"The Great Divide," "Polly Jordan,"
"The Faith Healer," "The Havoc," "The
Rainbow" and "Blackbirds."

Miss Crews has appeared in a num¬
ber of Shakespeare productions, achiev¬
ing a success in "¡auch Ado About
Nothing" and also as Mistress Page ir
Sir Herbert Tree's production here oi
«The Merry Wives of Windsor."
Some of Miss
Crews'« Later Plays
In 1909 Miss Crews made her first ap

pearance on the London stage in "The
Great Divide."
In the last few years Miss Crews ha:

been seen in New York in "The Phanton
Rival," "Peter Ibbetson," "Saving Grace'
and "The Hiring Line." She toured th»
country in that delightful comedy "Tei
for Three."
When the Theater Guild accepted fo

production A. A. Milne's comedy "Mi
Pirn Passes By" it was unanimousl;
agreed that the one actress to play th
part of Olivia Marden was Laura Hop
Crews. That play is now nearing it
200th performance, so the judgment o
the Theater Guild has been vindicatec

«^fiat's Wfat in jâeto gorfe Cbeaters
APOLLO."Snapshots of 1921." Lew Fields and De Wolf Hopper.BELMONT."The Skylark." Dramatic début of Mme, Sylva.BIJOU.See new theatrical offerings.
BOOTH."The Green Goddess." Arllss In melodrama.
CASINO.See new theatrical offerings.
CENTURY."The Last Waltz." Musical comedy, with Eleanor Painter.COHAN."Two Little Girls in Blue." A mnsical comedy,FRAZEE.See new theatrical offerings.
FULTON."Liliom." Theater Guild production.
GAIETY."Lightnin'," Frank Bacon in comedy of Reno's divorce industry.GARRICK."Mr. Pim Passes By." A. A. Milne comedy.GLOBE."Ziegfeld Follies of 1921."
KLAW."Nice People." Francine Larrimore in Rachel Crothers's comedy,LIBERTY.George White's "Scandals of 1921."
LITTLE."The First Year." P'rank Craven in his own comedy.MOROSCO."The Bat." Thrilling mystery play.NEW AMSTERDAM."Sally." Ziegfeld's musical comsdy production.PLAYHOUSE."The Teaser." Comedy, with Jane Grey and Faire Binney.fEPUBLIC."Getting Gertie's Garter." A. H. Woods farce.
ELWYN."The Broadway Whirl." Richard Carle and Blanch« Ring.SHUBERT."Just Married." A farce comedy.

SIXTY-THIRD STREET."Shuffle Along." All colored mélange.TIMES SQUARE.See new theatrical offerings.
WINTER GARDEN."The Whirl of New York." 1921 version of "Ths Bell«of New York."
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Lynne Overman on
The Secret of the

Stage's Fascination
Lynne Overman, the gentlemanly

"tank" in "Just Married," at the Shu-
bert, admits that he finds the stage
especially fascinating just now. No,
it's not the fact that he has made the
hit of his career as Robert Adams,
It's not the stage salary nor the hours.
It's something else.
"The real secret of the fascination

of the stage for players," said Mr.
Overman in his dressing room, "lies in
none of the superficial advantages of
the stage. It is just that a man gets
an opportunity to use whatever crea¬
tive force he has and secures imme¬
diate results.results that come back
to him over the footlights in the sound
of laughter and applause if he is play¬
ing comedy or the sound of the blow¬
ing of noses If he is doing drama,
"That is the real reason for the

power which the stage has over the
player. An orchestra conductor enjoys
leading a large orchestra. It is one
of the finest musical instruments in
the world.indeed, the finest. And th«
results are immediate.
"An audience is a super-orchestra

and the player, if he ever succeeds a*
all, plays upon it. Every man enjoyi
the exercise of power;.every humaî
being does. The actor exercises hii
artistic power and enjoys it.
"Playing upon an audience is fasci

nating enough, but when you conside:
that no two audiences are precisel;
alike any more than two human being
are alike, the fascination increases
The player learns to judge and gaug>
his audience and employ his power o
Bkill in the degree necessary to pla;
upon it. For instance, I am very fon
of playing in a quiet, restrained fash
ion. But with some audiences this i
utterly impossible. I must broade
and heighten all of my effects or
do not play at all. If I did not the
would play upon me.which is whs
an audience does to a bad actor ever
time.
"To my mind, the real charm of th

theater for all of its people is th£
Bubtle relation that is set up betwee
the player and the audience."

. », a

New Releasing Company
For Post Nature Picture

The F. B. Warren Corporation ai
nounces th- acquisition of the 192:
1922 series of Post Nature Picture
handled last year by the Paramoui
organization.
"My Barefoot Boy" is set for n

lease Sunday, September 4. It will t
followed two weeks later by "Ran
biers Three," "A Bit Old Fashioned
"Puppy Days," "Robinson Crusi
Hours," "My Rural Relations," "Tl
City" "A Winter's Tale," "The Vo;
ageur," "The Way of & Teacher," "A
Auto Motive," "The Lamplighter," "

the Great North," "The Lon* Indian
"Barefeet and Furfeet," "The Loiter«
"Lafayette National Park." The fin
titles of the other units of the seri
of twenty-six have not been decide
upon.
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New Place in the
Midnight Sun for
The "Rounders"

______________

Dining and dancing in the open air
are to be special features of the new

Century Promenade which will be open
soon on the roof of the Century Thea¬
ter. Although there will be a per¬
formance of "Midnight Rounders of
1921" In the theater proper, this will
not interfere with the open-air dining
and dancing. The large outer terrace
of the promenade extending along Cen¬
tral Park from Sixty-second to Sixty-
third Street will have its own tables,
danca orchestra and dancing space,
The wide promenade in the rear of

the Century Promenade theater will
also accommodate tables for diners,
and there will be general dancing be¬
fore and after the performance and
during intermissions in the center of
this promenade. A second orchestra
will furnish music for this part of the
roof.
The general restaurant service is

under the management of Sigmund
Werner, formerly of The Breakers in
Atlantic City. Mr. Werner has planned
an international cuisine, with French,
Italian, Spanish and Chinese chefs.
The entire promenade has been done

over under the direction of Watson
Barratt, portrait and landscape artist.
The boxes in the rear of the theater
hav« been fitted with comfortable
chairs, but the prineipnl chango has
been made in the theater proper, where
tables have been removed and theater
scats installed. This arrangement gives
a seating capacity of nearly S00. The
stage has been enlarged and made
deeper, so that productions of con¬
siderable Bize can be presented.
The principals of the company for

the opening attraction are for the most
part headliners in vaudeville with dis¬
tinct followings for their individual ac¬

complishments, and include Mao West,
from vaudeville and musical comedy;
Jimmy Hnssey, who has starred in his
own revues; Brendel and Bert, another
vaudeville attraction; Moran and
Wiser, popular both in this country and
abroad; Gladys James and Beth Stan¬
ley and Lou Edwards, who has appeared
at the Alhambra and Palace In London
and the Folies Bergère in Paris. Other
members of the company are Marjorie
Carvelle, Ruth Hazelton, Ann Toddings,
Cliff Edwards, Eddie Hickey, Frank
Hurst, Clarence Harvey and Frank
Masters. Prominent among a group of
specialty dancers are Miriam Miller,
Helen Morgan, Elizabeth Morgan, Eve¬
lyn Martin and Peggy Brown.

».

Censors Will Arrive at
West Coast on Aug. 13

The delegates representing the va¬
rious motion picture censor boards are
to assemble in Chicago August 9, in¬
stead of August 10, as previously an¬
nounced, before starting for the West
Coast, where they are to be the guests
of Carl Laemmle, president of the Uni-
versal Film Company, for the cutting |
of "Foolish Wives." They will leave
Chicago on a special train, which will
arrive at Universal City August 13. It
is expected that a week will be occu-1
an eîTort to straighten out problems of
pied in conferences between the cen- I
sors and the West Coast producers in
censorship.

Jackie at Work Again
At last! After a four months' vaca¬

tion, little Jackie Cooga.i has started
work on a new motion picture. This
will be the third production that Jackie
has appeared in. Victor Heerman has
been sekcted to pilot the child through
his new photoplay. The production will
take place at Brunton Studios, Holly¬
wood, California. Jackie's first story
is an original one, but the title has
not yet been decided on.

Lipkowska on
Girls Who'dGo
On the Stage

Prima Donna of "The MerrvWidow" Finds Them theSame Here as in Russia
After all, it's the same in Little RBi.

»ia as in Big United States.»bo«
girls going on the stage. Their fathers
aay so. Their mothers weep, but the?
leave home just the same. With only
enough money to buy a railroad tttket,they start off for Broadway, or f0rPetrograd. Their hearts are lighter
than their purses ... or their
poor little stomachs. Yes, it's the gam»in Little Russia as in Big United States,Mme. Lydia Lipkowska, the yonnjRussian opera star, whom Henry W.Savage has chçsen to play the ranchcoveted role of the Merry Widow forhis new production, which comes Uthe Knickerbocker Theater on LaborPay, garnished by an international starcast, an operatic ensemble, scenes byJoseph Urban, costumes by Peggy Hoy!and staged by George Marion.au that!Mme. Lydia Lipkowska says it** the
same, and she knows. This celebrated
young woman, whose own life story i«
more exciting far than a fiction write:would feel justified to invent, begaiher career, she related yesterday morn
ing at her first "Merry Widow" re
hearsal, "just the same as two-thirdof these little girls you see here standing at our stage door, waiting t
pounce on Mr. Savage and beg for
'chance.'
Pat the Accent
Firmly on the "Kov"
"See how young some of them are

marveled Lipkowska, whose name, s!
says, should be.no trouble at al! f
Americans to pronounce.Lip-kov-sl
accent on the kov. "Well, I was or
fourteen myself," she related. "I h
a voice. I could dance. I wanted to a
We lived quietly in Little Russia. 1
father was a Puritan.such a go
man, but so hard! You understai
Every \\rne I spoke of my ambition
said nil.no! My mother cried, t
but she helped me. She saved
money for my ticket to Petrograd, i
helped m* pack my little valise.
"I had never before been in &

city," recalled Lipkowska. "I
thrilled, but frightened.ooh! I «
straight to the big Conservatoire. ]
big, brave voice I said: 'I am li
Lipkowska, and have come here to
and take lessons for opera.'
"A huge man who looked like a 1

said, 'Well, sing, and let me hear.'
liked my voice. 'But Where is j
money for tuition? 'I have no moi
'Then you must go.' /But where c
go? I have left my father's hou
can't beg in the streets. I came hei
study and become a great sii
Surely some rich lady or genthwill help me, as they did the ]musicians whose songs I love.'
"Then what do you think happentrilled Lipkowska. "A great teach

woman, was passing along the cor
and heard my talk. She was on
way to give the Czarina a music le
'Come with me,' said she. And ir
hour I sang for the Czarina herse
the great palace. She became m;
troness, and for two years I st
through her help. I worked all
all night, studying to sing, danc«
act.
A Debut at Sixteen
Before the Romanoffs
"At sixteen I sang Gilda in '

letto' at the Imperial Opera E
Petrograd," confided Lipkowska c
second chapter of her career.
Czar and Czarina sat in the im
box. The Czarina had not even a
of her protégé to her husband,
tennission he aßked, 'Who is this«
The Czarina smiled. Afterward
presented. It wa3 a great honoi
soon success had come!
"But, ah," added the prima

eloquently, "I had worked hard fo
cess!"
The very next year Director f

of the Boston Opera Company bi
the budding soprano to America
beauty and personality dazzled th
She became the pet of Boston s
"Darling Boston!" ejaculated L
ska. "That city I love, for there
learned to speak English. A
place to learn than New York,
you not say?" She smiled arch
"New York is my home," ¦'

plained. "That's is why I may c:
it, like one may one's own famil
I adore this city! Always I hav
back to It, from engagements ol
in Paris, Monte Carlo, Milan,
Vienna, London.yes, I have £

every one of those cities since
came to America. Here I have i

Metropolitan.such happy days
ing with the great CaruBO, an

Bonci, Ruffo, Gigll. Also I Iovi
cago Opera.

"This season," explained Lip
"I should have gone back to
Opera to create the r81e of 'Th
Maiden,' which first I created
eia. But 'Merry Widow* so appf
me! I love comedy. I love to s

dance and act in happy parts, I
people glad they came to Bee ai
Americans are happy people ns

They hate dull, heavy opera,
do I. We are young.let us
little.
"When I play the Merry

averred this golden-haired s
"I want to make every one
jolly, happy, glad. See ho*
words I know! I speak Eng!
real American girl, do I not?
understand everything. Everyt
bad words. You see," poi
crooked finger toward Director
Marion, who was waiting for h
hearse a scene, "I do not eve:
stand bad look«. You think Mr
scowls.but no, I understand
»mile. Goodby!"


